CHAPTER VI

L'HOMME  DE  THEATRE
(1831-1843)

IN following the political free-lance we have, for the sake
of grouping, outstepped a little the strict order of dates.
After Henri III and Christine, and before the events of 1830,
Dumas had written his famous Antony ; but this play, like
Hugo's Marion Delorme, being prohibited by Charles X's
government, lay under the Censor's ban at the time when
the Revolution broke out.    It was in the midst of the July
riots that Harel, at the suggestion of Mademoiselle Georges,
came to Dumas with the idea of a drama on Napoleon,
which in the then state of public feeling the astute manager
of the Odeon deemed likely to draw.   At first the dramatist
declined the proposal, partly because Bonaparte's treatment
of his father and mother still rankled in his memory, chiefly
because he was too engrossed just then in politics to think
of anything else.    So for the moment the matter dropped.
Later ii). the year, when he had returned from La Vendee,
on the evening after his interview with the King on that
subject, Dumas attended a premiere at the Odeon and then
went to supper at Harel's house, where he met Mademoiselle
Georges, Lockroy, and Jules Jariin.   This supper was in the
nature of a plot, recalling on a larger scale the circumstances
under which Sheridan finished The Critic,   For when, in the
early hours of the morning, the others had departed and

147sking you for news of the other world."
